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Women and Disasters: Portraits and Voices

This paper presentation is a research-based "montage" of women's portraits and voices

in the aftermaths of disasters. The study focused on two major disasters in the

Philippines, which took place within the last 10 years. The Guinsaugon Rock Avalanche

Tragedy in Saint Bernard, Southern Leyte was the third deadliest world disaster in 2006.

Super Typhoon Pablo (international codename: Bopha) in 2012 severely damaged

some provinces in Mindanao and to date has remained one of the worst calamities that

ever hit the Island. Narrative inquiry was used in exploring the lived experiences of the

research participants. From the shared narratives, the following portraits of women

unfolded: 1) The Frightened, 2) The Anxious, 3) The Buried, 4) The Unconscious, and 5)

The Haunted. Accompanying these portraits were voices which reflected the following

themes: 1) concern for structural integrity, 2) separation anxiety, 3) the amazing role of

memory in sustaining a person's determination to survive, 4) substance use, and 5)

survivor guilt. These themes were contextually interpreted and may not necessarily

apply to other women experiencing disasters. As such, transferability to other settings

depends upon the audience. Ultimately, this paper presentation highlights women as

meaning-making beings, capable of making sense of their lived experiences with

cataclysmic events.
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Yarning: An Indigenous Feminist Analysis of Oral History

Yarning, a form of storytelling, is a significant feature of knowledge transmission within

Aboriginal and Torres Strait Islander cultures in Australia, particularly between women

and children. Children learn through yarning and observation of their environment,

predominantly transmitted by women – mothers, grandmothers and aunties. Oral

dissemination is dictated by an extended kinship relationship that confers

responsibility for story telling on extended family members, such that grandmothers,

mothers and aunties (whether directly related or not) have responsibility for passing on

important knowledge systems. This is yarning.

Yarning today is situated in a global and digital world, so what does that mean for

Indigenous and non-Indigenous systems of knowledge transmission? The processes of

the oldest living cultures in the world (Aboriginal and Torres Strait Islander cultures) can

be educational for the future.

A yarning culture practiced for tens of thousands of years ensures the art of listening

and telling was, and continues to be, embedded within the Australian Aboriginal

female psyche. Oral history methodologies hold many commonalities with the yarning

that is so deeply rooted in Indigenous culture. For example, both involve a narrative

shared between people in an intimate environment and both involve the protocols of

trust, reciprocity and respect.

In this paper we explore the relationship between Indigenous yarning and oral history

theory and practice by Indigenous women today for both Indigenous and

non-Indigenous audiences. Furthermore, we question whether the world needs to

embrace traditional Australian Indigenous oral historical methodologies in addressing a

sustainable future.
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'Away FromHome': Narrativity and Gender Identity in Egyptian Career Women's

Memories of Travel

At many points along the history of oral history theorizing theorists have regretted a

split that they noticed in oral history research: between research that focused and

valued only the factual content of oral histories and research that focused on the

analysis of formal aspects of the oral text (linguistic, stylistic, literary). Whereas the first

approach regards the 'facts' obtained from the oral history as means for sociocultural

change, or as tools to revise official history, the latter approach unravels the complexity

of the oral text, identifies the different layers of meaning therein. I believe that the two

approaches are not incompatible, as it is possible through a deep analysis of the oral

text's narrativity to come up with social and historical insights that can enable

researchers to question social assumptions and revise historical misconceptions. I will

attempt here to prove this point by examining three Egyptian women's oral histories

from a narrative perspective. I use Chanfrault-Duchet's model of interpretation by

looking at the 'narrativisation of the life experience', the 'fictionalization of the self' and

the 'textualisation of identity'. This is coupled by an eclectic narratological approach

that recognizes the multiplicity of identity/meaning in oral narratives, and the

interaction between the oral and photographic stories. The three women whose life

stories I examine here pursued a higher education at a time when women who sought

an education were regarded by society as 'morally loose'. Moreover, to promote their

careers, they travelled inside Egypt to different cities and abroad to obtain

postgraduate degrees. How did their experience of travel shape their gender identity?

How do their narratives counter dominant representations of femininity in their

culture? How did their interaction with new societies -with their own different

expectations of female roles/models of behavior- affect their representations of their

life story and achievements?
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