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Since 2014, I have been coordinating a team project documenting the history of

lesbian, gay, bisexual, transgender and intersex (LGBTI) military service in Australia. The

project is examining the changing policies, practices and, most importantly, lived

experiences of LGBTI military service from the end of the Second World War until the

present. The project is grounded in a mixture of archival research and oral history

interviews with current and former LGBTI service personnel.

When we conceived this project, we envisioned that we would derive most policy

information from records kept in the National Archives of Australia and most of the

lived experience from a mixture of media reports and oral history interviews. What has

astounded us, though, has been the extent to which several service members kept their

own personal archives of documents. Most of these documents related to their personal

service, but there have also been cases when oral history interviewees retained official

documents that did not appear in the National Archives catalogue. In other instances,

interview participants' testimonies or personal documents raised topics that sent us to

uncover other uncatalogued archival records. The documentary evidence provided by

the interview participants and which we uncovered often reinforced the oral history

accounts, informing significant points of our analysis and revealing new insights.

In this paper, I draw on a few examples from our research project where this

interview-document nexus proved fruitful at uncovering hitherto hidden histories of

LGBTI military service in Australia. The interview-document nexus challenges critics of

oral history who argue against the reliability of memory and only accept the written

word, showing the ways that the written and remembered record inform each other to

produce fruitful results for the history researcher.

**This paper proposal is part of a panel that also includes Shirleene Robinson and

Emma Vickers**
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BIOGRAPHY: Shirleene Robinson is an Associate Professor of History at Macquarie

University. Her major publications include Gay and Lesbian, Then and Now: Australian

Stories from a Social Revolution (2016) with Robert Reynolds. She is currently working

on two Australian Research Council projects on aspects of LGBTIQ history.

ABSTRACT:

Oral history has proven to be a crucial means of recovering lesbian history and lesbian

voices. This paper draws from a large-scale team project exploring the history of

LGBTIQ military service in Australia in order to investigate the nuances of lesbian desire,

sex and love within this environment. Officially, homosexual people were not able to

serve in the Australian military prior to 1992. Our project, however, has revealed a

significant history of homosexual service prior to this. Despite the official ban, lesbian

women were particularly attracted to the services.

In this paper, I will explore the role that desire, sex and love played in the lives of lesbian

women who served in the Australian military between the 1960s and 1980s. Lesbian

women faced both official prejudice and the fear of being discovered. Despite this, the

institution was also able to offer many the opportunity to feel and experience desire

and to discover the possibilities of sex and love between women. How did women

reconcile official policies with their personal experiences?

I will reflect on the way women I have interviewed developed and delivered narratives

about their intimate lives when reflecting on the past. How do women talk about love,

sex and desire in an oral history project such as this? I will also reflect on the significance

of these women's intimate experiences to broader Australian lesbian history.

**This paper proposal is part of a panel that also includes Noah Riseman and Emma

Vickers**
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'Dry Your Eyes Princess: exploring the experiences of trans* veterans of the British

Armed Forces.'

**Please note: this paper is part of a proposed panel with Noah Riseman and Shirleene

Robinson**

Before 2009, the Armed Forces did not have a codified policy on trans* personnel across

the three services. Despite the optimism of one senior official remarking on the case of

Major Joanne Rushton in 1998 that, 'the Army does not have a policy on transsexuals as

such because we are an equal opportunities employer', possessing a trans* identity was

frequently conflated with same-sex desire and could result in discharge under the

charge of indecency, the catch-all term for same-sex activity.

The purpose of this paper is to explore some of the early findings of the research on

institutional responses to trans* personnel in the British Armed Forces and highlight the

experiences of those who served. It will also explore the author's collaboration with the

photographer Stephen King for the exhibition, 'Dry Your Eyes Princess', which captured

the 'pinnacle moments' of twelve trans* veterans of the British Armed Forces. The

portraits, which were exhibited at the Museum of Liverpool and the Red Barn Gallery in

Belfast in 2015, used oral testimony both in their production and in their respective

exhibitions. The latter part of the paper will explore the methodology of King and the

author and will reflect on the value of oral testimony to both the project and the wider

objective of historicising trans* lives.
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'In our house Christine Jorgensen was a joke ... it wasmy parents way of saying,

'this is not ok' and that was society as a whole': Self-policing in the life history

narratives of American trans individuals

Modern America poses a hostile environment for trans individuals who want to lead

full, safe, and equal lives. Historically, American popular culture has tended to portray

them as mentally ill, pathological, perverted caricatures of 'real women/men.' These

views derive from American medical literature and media since the 1950s, which have

primarily portrayed trans people as something to be laughed at, feared, or pitied. In

1952 Christine Jorgensen was the first transwoman to present herself to America as a

respectable public figure, only to be subject to ridicule. In the 1970's, the TV programme

M*A*S*H* introduced the character Corporal Maxwell Q. Klinger, who was not a trans

woman, nor identified as trans, but nonetheless represented gender variance to the

audience as unstable, untruthful, cowardly, and sneaky for comedic effect. Such

representations, among countless others, permeated the psyche of American society.

However, in this paper I argue that the resulting denial of positive gender variance in

popular culture has, understandably, infiltrated the life histories of trans individuals as

well, prompting them to question, monitor, and/or police their gender identities to

allow them to more effectively fit the normative gender roles they were 'born' into.

This paper, based on analysis of 22 life history interviews with trans individuals who live

in Denver Colorado, will examine the phenomenon of self-policing throughout the lives

of gender variant individuals who, in growing up in a gender normative and

heteronormative, and at times homonormative society, must constantly negotiate the

presentation of their trans identity to the world. In doing so, it considers the following

questions: In what ways has American popular culture's representation of trans people

since the 1950s prompted self-policing among trans people? With the current trans

rights movement gaining ground since the 1990's, how does self-policing vary

inter-generationally, if at all?
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The Importance of Being Gay: Ethical concerns in interviewing LGBT asylum

seekers for verbatim theatre.

Based on the premise that verbatim theatre is a form of oral history, since both practices

are centred in identical methodologies, subjects, and ethical concerns, this paper

explores the methodological issues relating to the creation of scripts from interviews

provided by lesbian and gay asylum seekers and refugees.

When playwrights employ testimonies from people who have been persecuted, and

who will have related their experiences in interviews for officials in the country where

they are claiming asylum, ethical questions around practice are foregrounded. For an

asylum seeker or refugee, the interviewing part of the verbatim theatre process has

been noted by scholars as being potentially problematic with regard to ethical

concerns, because it may repeat an adverse experience that they have encountered

within the asylum process, resulting in a form of re-traumatisation.

Exploring the production process of my own play, Rights of Passage (based on

interviews with lesbian and gay asylum seekers), I reflect upon the extent to which

contributors may have experienced risks or danger in narrating their stories. My

research focuses on the ethical encounters for lesbian and gay asylum seekers and

refugees in interviews for a theatre company, by contextualising them in relation to

Home Office interview procedures, where they have to prove their sexual orientation to

officials. I suggest that by sharing their testimonies with a playwright, lesbian and gay

interviewees are afforded the opportunity of composing and narrating them in a way in

which they chose, rather than in the fashion that the Home Office will have forced them

to do. I also address, in relation to some of the main contributors to Rights of Passage,

the issue of where they were in their process of seeking asylum and claiming refugee

status when they were interviewed, since this relates to concerns about their possible

re-traumatisation.
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